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AIDS ACTIVIST GRAPHICS: A DEMONSTRATION
New York City, January 1990

This book is intended as a demonstration, in both senses of the word. Itis
meant as direct action, putting the power of representation in the hands of
as many people as possible. And it is presented as a do-it-yourself manual,
showing how to make propaganda work in the fight against Aips. The alDs
activist graphics illustrated here were all produced by and for AcT UP, the
AIps Coalition to Unleash Power, “a diverse, nonpartisan group united
in anger and committed to direct action to end the AIDS crisis.” ACT UP
New York was founded in March 1987. Subsequently, autonomous
branches have sprung up in other cities, large and small, here and abroad—
Chicago, Los Angeles, and San Francisco; Atlanta, Boston, and Denver;
Portland and Seattle, Kansas City and New Orleans; Berlin, London, and
Paris. Graphics are part of the action everywhere, but we confine ourselves
to those associated with AcT ur New York as a matter of expediency. We
live in New York—the city with the highest number of reported cases of
AIDS in the world. We are members of ACT UP New York. We attend its
meetings, join the debate, march in demonstrations, and get arrested for
“acts of civil disobedience here. And we're familiar with New York ACT UP's
graphics, the people who make them, the issues they address. The limita-
tion is part of the nature of our demonstration. We don’t claim invention of
thestyle or the techniques. We have no patent on the politics or the designs.
‘There are AIDS activist graphics wherever there are AIDs activists, But ours
are the ones we know and can show to others, presented in a context we

understand. We want others to keep using our graphics and making their
‘own. Partof our pointis that nobody owns these images. They belong to a
‘movement that is constantly growing—in numbers, in militancy, in politi-
cal awareness.

- Although our struggles are most often waged at the local level, the Aps
epidemic and the activist movement dedicated to ending it is national—and
international-in scope, and the U.s. government is a major culprit in the
oblems we face and a central target of our anger. ACT NOW, the AIDS
valition to Network, Organize, and Win-a national coalition of AIDS
ctivist groups—has coordinated actions of national reach, most notably
gainst the Food and Drug Administration (Fpa) in October 1988. Health
care is a national scandal in the United States; the Fpa, the Centers for
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Control (€DC); and the National Institutes of Healy
Diseas¢ idemic, and we have moni !
critical to our surviving the nwp M o _“u ,m_x gay men calling themselves the Silence = Death Project, who printed
and fought them all. We have also mu B Mm € the emblem on posters and had them ‘sniped” at their own expense.2 The
The Fifth International AIDS Conference 1 nere; members of the Silence =Death Project were present at the formation of
conference, the first of these annual, previously lar ACT UP, and they lent the organization their graphic design for placards

g AIDS roundups to have its business-as

used in its second demonstration-at New York City’s main post office on
f an international coalition of 4

meebeEor April 15, 1987. Soon thereafter SILENCE=DEATH T-shirts, buttons, and

took the stage-literally—during the opening nnnan:ouw ndta stickers were produced, the sale of which was one of ACT UP’s first means of

relinquished it. One measure of our success was tha doE i

conference perhaps one-third of the more than 12 89_

were wearing SILENCE = DEATH buttons. |
That simple graphic emblem—SILENCE = DEATH mi;.

sanserif type underneath a pink triangle on a black gro

policy-makin

Nearly a year after SILENCE = DEATH posters first appeared on the streets
of lower Manhattan, the logo showed up there again, this time in a neon
wversion as part of a window installation in the New Museum of Contem-
porary Art on lower Broadway. New Museum curator Bill Olander, a
person with AIDs and member of AcT UP, had offered the organization the
window space for a work about AIDS. An ad hoc committee was formed by
artists, designers, and others with various skills, and within a few short
months Let the Record Show, a powerful installation work, was produced.
Expanding SILENCE = DEATH’s analogy of AIDS and Nazi crimes through a
photomural of the Nuremburg trials, Let the Record Show indicted a num-
..wﬂ. of individuals for their persecutory, violent, homophobic statements
about AIDS—statements cast in concrete for the installation—and, in the case
em then president Ronald Reagan, for his six-year-long failure to make any
statement at all about the nation’s number-one health emergency. The
installation also included a light-emitting diode (LED) sign programmed
with ten minutes of running text about the government’s abysmal failure
‘confront the crisis.® Let the Record Show demonstrated not only the AcT
committee’s wide knowledge of facts and figures detailing government
inaction and mendacity, but also its sophistication about artistic techniques
for distilling and presenting the information. If an art world audience
ight have detected the working methods of such artists as Hans Haacke
d Jenny Holzer in AcT UP’s installation, so much the better to get them to
y attention to it. And after taking in its messages, who would have
rried that the work might be too aesthetically derivative, not original
enough? The acsthetic values of the traditional art world are of little
nsequence to AIDS activists. What counts in activist art is its propaganda
stealing the procedures of other artists is part of the plan—ifit .Eo_._n.m...
use it.

UP’s ad hoc New Museum art project committee regrouped after

the movement’s graphics. For SILENCE = DEATH does i
phorical subtlety that is unique, among political symb
AIDS activism. Our emblem’s significance depends o

HOILVALSHOWIA Y :SOHIHNLYUD LSIAILDY SQIv

camps, its appropriation by the gay Sowonﬁmﬂ to R.Bn 2
history of our oppression, and, now, an inversion of its po

the death camps wore triangles that pointed down
points up). SILENCE = DEATH declares that silence abou

survival. As historically problematic as an analogy of
camps is, it is also deeply resonant for gay men and
insofar as the analogy is already mediated by the gay mo
of the pink triangle.! But it is not merely what m_rmzo“w =

also how it looks, that gives it its particular force. Th
equation under a triangle is the compression of its conn

= |

a logo 5o striking that you ultimately have to ask, if
know, “What does that mean?” And it is the answers
called upon to give to others—small, everyday direct
SILENCE=DEATH signify beyond a community ©
cognoscenti. ,

Although identified with ACT UP, SILENCE = DEATH
tion of the activist group by several months. The emble
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finishing Let the Record Show and resolved to cop

collective—"a band of individuals united w.‘_._u_..m. ;

ing the power of art to end the AIDS crisis,” C ]
. after the Plymouth model used by the New York ¢
cars, they became, for a time, ACT UP’s Eﬂomm.&w.w o
guerrilla graphic designers. Counterfeit m
anniversary demonstration, WALL STREET 1I; a serje:
York ACT UP’s participation in ACT NOW's sprin

OF PROTEST; placards to carry and T-shirts to we

» By marginalizing 20 years of lesbian and gay rights struggles, MOMA makes

visible the most numerous victims of today’s epidemic.

‘e Cultural blindness is the accomplice of societal indifference. We challenge the
cultural workers at MOMA and the viewers of “Committed to Print” to take

s,

 political activism off the museum walls and into the realm of everyday life.

e distance between downtown and uptown New York—and between its
tuent art institutions—was rarely so sharply delineated as it was with
s blindness to SILENCE = DEATH, for it was only a few months earlier
Bill Olander had decided to ask ACT UP to design Let the Record Show,
fter having seen the ubiquitous SILENCE = DEATH poster the previous year:
To me,” he wrote, “it was among the most significant works of art that
et been inspired and produced within the arms of the crisis.”® For
nore traditional museum officials, however, a current crisis is perhaps less
to recognize, since they “see” only what has become distant enough
on the aura of universality. The concluding lines of MOMA curator
catalogue essay betray this prejudice: “In the final analysis it is not
1e specific issues or events that stand out. What we come away with is a
Lsense of the human condition: rather than feeling set apart, we feel
ted.”” The inability of others to “feel connected” to the tragedy of
is, of course, the very reason we in the AIDS activist movement have
to fight—to fight even to be thought of as sharing in what those who
nore us nevertheless presume to universalize as “the human condition.”
‘But there is perhaps a simpler explanation for MOMA’s inability to see
ENCE = DEATH. The political graphics in “Committed to Print” were, it |
e, addressed to the pressing issues of their time, but they were made __
ona fide” artists—Robert Rauschenberg and Frank Stella, Leon Golob
Nancy Spero, Hans Haacke and Barbara Kruger. A few collectives.
included—Group Material and Collaborative Projects—and even a few
oc groups—Black Emergency Cultural Coalition and Artists and
ers Protest Against the War in Vietnam. But these were either well-
hed artists' organizations or groups that had been burnished by the
of time, making the museum hospitable to them. The Silence=
Project (whose AIDSGATE poster had been printed in the summer of
d Gran Fury (who by the time of the MOMA show had completed
st poster, AIDS: 1 IN 61) were undoubtedly too rooted in movement
16 _ 17 * Bysgnoring the epidemic, MOMA panders to theig it politics for MOMA's curator to see their work within her constricted acs-

prolong the suffering needlessly. b

FDA; a militant New York Crimes to wrap around t]
TARGET CITY HALL—these are some of the ways (
| the distinctive style of ACT UP. Their brilliant
| also won Gran Fury a degree of acceptance in th
now given funding for public artworks and invite
seum exhibitions and to contribute “artist’s pa

But, like the government’s response to the AID!
world’s embrace of AIDS activist art was long de
members of the three ACT UP groups Gran Fur
Three protested at the Museum of Modern Art (a
AIDS activist graphics. The occasion was an exhi
tor Deborah Wye called “Committed to Print
in Recent American Printed Art.” Work in
broad categories: gender, governments/leaders
power/ecology, war/revolution, economics/class
dream. The singleness of “gender” on this list, the:
say, “sexuality,” already reveals the bias. Altho
from the 1960s to the present, “Committed to.
about either gay liberation or the ADs crisis. Wh
Village Voice why there was nothing about AIDS, t
that she knew of no graphic work of artis

explaining the reasons for demonstrating:

! ® We are here to protest the blatant omission from

r mention of the lesbian and gay rights movement
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-
thetic perspective; they had, as yet, no artistic “
The distance between downtown and upto el essage, its implicit reference to the risk of HIV transmission, and its -
ways than one. For throughout the past decad mod, rence from a Benetton ad derive from a simple fact: of the three kissing 2
deliberately complicated the notion of “the m.nmnm acious| & iples, only one pairs boy with girl. If their sophisticated postmodern m
by MOMA’s curator. Questions of identity, authorship. nd ks : ,. e has gained art world attention and much-needed funding for Gran -
the ways in which all three are constructed thr ry, the collective has accepted it only hesitantly, often biting the hand el
been central to postmodernist art, theory, and that feeds. Their first poster commission from an art institution was =
of so-called appropriation art, in which the a charged with a message about art world complacency: éﬁ.m. 42,000 =
izinal creation by appropriating already-exist; AD, ART IS NOT ENOUGH. Familiar with the fate of most critical art -
SEpRs st b Tl practices—that is, with the art world’s capacity to co-opt and neutralize -
histeegto ey ﬁr.un i :E...._ i u.am:aacn_.. R | ‘,I.ﬁuun Fury has remained wary of their own success. Such success »
very selves are socially and historically dete e Wibilicy, but visibility fo whorn? -
images, discourses, and events. ) | or AIDS activist artists, rethinking the identity and role of the artist = _
Young artists finding their place within the A entails new considerations of audience. Postmodernist art advanced a g
rather than the conventional art world have had itical critique of art institutions—and art itself as an institution—for the 5 |
very seriously. Identity is understood by them they constructed social relations through specific modes of address, T
coercively imposed by perceived sexual orientation or Hiv stat s, al epresentations of history, and obfuscations of power. The limits of this =
the same time, willfully taken on, in defiant declaration of affinity withth thetic critique, however, have been apparent in its own institutionaliza- o
“others” of AIDS: queers, women, Black ! : critical postmodernism has become a sanctioned, if still highly con- =
workers.? Moreover, authorship is nocnn»?m_ y 2 n.= world E..omc..uu the m.:v._nnn of standard exhibitions, catalogues,
Silence=Death Project, Gran Fury, Little E s. The implicit h.u_.bh.zmo of breaking o..wn of the museum and
AIDS activist video production Zroup)| DIVATERIS place to ta on.new issues and m:m.:g u_._&nnnnm. has gone r:.m.n:..
Activist Television, a coalition of ACT UP vid 3 ,o,e‘. n”_um activist art 1s one exception, and the difference is fairly
bian Activists Producing Interesting .H.n,_nw : he constituency of much politically engaged art is the art world itself.
within DIvA). Authorship also noamgn;..mgm_.«& i i crally, artists ponder socicty Mnogkuﬁﬁannmoumm:nm‘cm&n.ﬁ% ]
and individual members’ contributions vary .m.. ere they apply their putatively unique visions to aesthetic analyses of {
Techniques of postmodernist appropriatio | conditions. Mainstream artistic responses to the AIDS crisis often |
groups with a sly nod to art world precursors.. . fer from .?mnm:n?n result that the art speaks only of the
for example, Gran Fury adopted Barbara Krug , vate sense of rage, or loss, or helplessness. Such expressions are
which was subsequently, and perhaps less kno v e . n genuine and moving, but their very hermeticism ensures that the
ACT UP graphic producers. In the meantim ) : : that will find them so will be the traditional art audience.?
sources. Their best-known appropriation is undo f activist artists work from a very different base. The point of
vice announcement on San Francisco (and later New X6E re of the graphics presented in this book-and of the work in video
produced for “Art Against AIDS on the Road,” ¢ 3 i itioned here—is neither the mE..n:o nor the artist’s vmquﬁ. vision, but AIDS
" American Foundation for AIDS Research. Imitati .. i mw.um_ conditions are viewed m_”o...: wrn _”..ﬂmwn.n:sw o.*. 50.99%.
Colors of Benetton a dvertising campaign, Gran ing to change 52”:.. AIDS un...:”_wﬂ art is .macc_aom .5 the »nnn-
stylish e . i o knowledge and political analysis of the AIDS crisis produced
' ( - Y young interracial couples kissing {2

Caption KISSING DOESN'T KILL: GREED AND IND
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a1ps ACT

ollectively by the entire movement. The
Ct P s

mw:.;ujmﬁw i !
] 1 , Ot only refl,,
{ge, but actively contribute tots flect

articulation ag well They thy
& .<.,no&@

?::.:_.:. - cerests within it. They function as an o_.muium:m Or tg
: s iy o . tool 1
cweying )i compressed form, information and politica] k- ..o_.. r_q
iz 1t

ons 1

others affected by the epidemic, to onlookers at ao.:osmu.pmosw .. i
dominant media. But their primary audience 15 the Eoéﬁann..mnmmmw.nrﬂ
activist graphics enunciate AIDS politics to and for all of us in &nﬂ””
. Wl never b
York Times, President woumn
Cardinal O’Connor), define positions (“All people with aips wmn 5.._”..

cent™), propose actions (* Boycott Burroughs Wellcome™) O.nnmmmwm
‘ : . - BTaphic de-
sians are often devised in ACT UP COMMILLEES and presented to the floor at

r.:c/LQ
concrete, .J_:_m:‘:. issues of importance to the movement as 2 whol
ole

WITH 42,000 DEAD

ment. They suggest slogans (SILENCE =DEATH becomes

IS NOT ENOUGH

TAKE
COLLECTIVE
DIRECT

silent again”), target opponents (the New

the group’s regular Monday night meetings for discussion and pro

Contested positions are debated, and sometimes proposed graphic ideas
are altered or vetoed by the membership. In the end, when ﬂrn.._nnm_.

product is wheatpasted around the city, carried on protest placards

worn on T-shirts, our politics, and our cohesion around those politics
B %% &z A BN
become visible to us, and to those who will potentially join us. Sometimes

Art Is Not Enongh, our graphics signify only internally, as when an ACT UP affinity groupwent

=k

1988, to TARGET CITY HALL wearing T-shirts silk-screened with a photograph of

(G

gesture, and each time someone asked what it meant, CHER became

the actress Cher, The group adopted the movie Star’s name as:

ACTION

acronym for whatever could be concocted on the spot: w:%&uw“mm‘mﬂ

“Commic Homos Engaged in Revolution™ to “Cathy Has Extra Roller: i

ACT UP’s humor is no joke. It has given us the courageto maintain
exuberant sense of life while every day coping with disease and death
it has defended us against the pessimism endemic to other Left:
ments, from which we have otherwise taken so much. The umowﬁg@mﬁ
name CHER for an affinity group makes this point. A tradition @H.Ma.h
organizing, affinity groups are small associations c..ﬁncln withina M‘ H
movements whose mutual trust and shared interests allow them to func=

tion autonomously and secretly, arrive at quick decisions by no_.__,m@mm

o . . ]
protect one another at demonstrations, and participate.as units in COOME
oninallo

ted acts of civil disobedience. AcT UP's affinity groups fund!

these ways, but our affinities, like our identities, are no:.ﬁ_oxw%

ran ey

tuted. Because being queer is an identity most of us share, one
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happiest affinities is
€amp. ACT UP graphic ]
5o raphics reflect thag part

\ s . hat often

ACT UP has now Bechie o m&n_un at graphic production caust metaphors indiscriminately—genocide, for example, is a term tha y

b o s €t1on that we 4 1 : ly ACT UP fact sheets—it should be remembered that forced,
¥ Produced posters even at “zaps,” QR 10 Carly d, i Foeeand foc

. : . ' L me

N S panised il 8 bk s Frai gl nﬂog. W nitive quarantine has been both a constant threat and, in some p!

Situation or a tip-off: the New York Times has Just vzvmmrnm p

damaging article; President Bush will be in town this inm_n .#.

Republican fundraiser: the New York City health commissioner s,
a\_nn"swn tomorrow at a health care facility. Having well-prepa .
such quickly arranged demonstrations is especially &mmnnmaw.. ur

ponents, who begin to fear our ubiquity. Protest movements have alu

for such eventualit
al reproduction turni

me groups, a reality for people with HIV infection. For a detailed considera-

art Marshall, “The Contemporary Political Use of Gay History: The Third
Reich, ” paper presented at How Do I Look? A Queer Film and Video Conference,
Anthology Film Archives, New York, October 21-22, 1989 (conference papers

forthcoming).

had all-night poster-painting parties to prepare
UP’s innovation is to get the wheels of mechanic
equally short notice.

In addition to our large, well-organized demonstrations, ACT UP
staged hundreds of smaller protests and zaps over the past two and a
years. Most of them go unmentioned here, as do a few of our big,
demonstrations. The purpose of this book has been limited to pres
ACT UP’s graphics in the context of demonstrations about major issues; |
have therefore written only a partial history of a very complex political
movement. One day in the future, when a far more complete history will’
be written, we hope ACT UP will have been just an episode—the episods

| “Sniping” is a means of ensuring that posters pasted on hoardings will
femain there for a specific time period without being covered over by anyone
e’s posters. In New York City, “snipers” are usually paid by promoters to put .
p rock concert advertisements and to replace them if they are torn down or

| pasted over.
| 78 2

For a more complete description of Let the Record Show, see the introduction

Douglas Crimp, ed., AIDS: Cultural Analysis/Cultural Activism (Cambridge,

lassachusetts: MIT Press, 1988), pp. 7-12.
Gran Fury, “Control,” Artforum 28 (October 1989), pp- 129-30, 167-68.

Long, that is, in relation to how time is and must be figured in the AIDS crisis.
compelled by the AIDS crisis—in the formation of a new mass movement for
radical democratic change.

fe do not mean to imply that the agenda of AIDS activist artists includes any
ecial interest in art world acceptance—far from it. The art world is only one of
any sites of struggle. Our point is that, whatever the position of AIDS activist

Hists, art institutions should recognize all vital forms of aesthetic production.

Bill Olander, “The Window on Broadway by ACT UP,” in On View [hand-
] (New York: New Museum of Contemporary Art, 1987), p. 1.

‘Deborah Wye, Committed to Print: Social and Political Themes in Recent Ameri-
Printed Art (New York: Museum of Modern Art, 1988), p. 10.

"1 am a member of the gay community and a member of the AIDS commu-

- Furthermore, 1 am a gay member of the AIDS community, a community

hiat some would establish by force, for no other end but containment, toward

88 other end but repression, with no other end but our deaths—a community

It must, instead, establish itselfin the face of this containment and repression.
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y identify ourselves asa coalition” (Gregg Bordowitz, writing

the Limits video collective, in

We must proud!

about the Testing

“picture a Coalition,” AIDS:

Cultural ..w:z:“.,.:\g;::i Activism, p. 193)-

9. Individual artists scsthetic responses to AIDS have not always been genuine
ing; sometimes they are exploitative and damaging. To take a notorious
Nicholas Nixon's serial wron:mzﬁr

nedia stereotypes of PWAs as isolated, despairing

or mov
example, ic portraits of people with AIDS
(PWAS) reinforce mainstream I
victims. When the photographs were shown at the Museum of Modern Art in

the fall of 1988, ACT UP members protested, demanding NO MORE PICTURES

WITHOUT CONTEXT. Part of the context excluded from Nixon’s pictures, of

course, is everything thatkkills people with AIDS besides a virus—everything that

AIDS activists, PWAs among us, arc fightir

.
29
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M N o MORE BUSINESS AS USUAL
,un._: Street, New York City, March 24, 1987

1 March 10, 1987, Larry Kramer agreed to replace Nora Ephron in a
nthly speaker’s series at New York’s Lesbian and Gay Community
Services Center. As a founder of the Gay Men’s Health Crisis, the author of
“he Normal Heart, and the most vocal critic of both official and community
athy about the AIDS epidemic, Kramer drew a large crowd of mostly gay
nen—the curious, the frightened, and the furious. Kramer began by citing
first call to action, “1,112 and Counting,” published four years earlier in
e New York Native. “Our continued existence,” he had written, “depends
1 just how angry you can get.” Now the situation was even more urgent:
¢ time of the community center speech, officially reported cases of
DS in the United States had reached 32,000. Kramer produced a number
citements to the mounting anger: a collapsing New York City health
e system, an insurance industry that won'’t reimburse for home health
¢ or experimental drugs, government officials who can’t be bothered.
Kramer’s main concern was the unavailability of treatments for AIDs
ing to the Food and Drug Administration’s snail-paced approval pro-
s. He condemned both the National Institutes of Health and the Food
Drug Administration for theirinhumane and bureaucratic procedures,
d he named a few promising drugs—ampligen, ribavirin, AL-721-on
hich the FbA refused to act. The exception was AZT (azidothymidine),
shly toxic and highly profitable for its maker, Burroughs Wellcome.

Kramer then turned his criticism to New York’s leading AIDs service
ganization, the Gay Men’s Health Crisis (6MHC). Six weeks before, he

d castigated the organization for a failure of nerve, and now he reiterated

demands: “lobbying, an advocacy division, more public-relations
ople to get the word out, a change of its tax-exempt status to allow for
reased political activities, fighting for drugs. . . .” Discouraged by
HC's inability to act politically given its corporate structure and service
entation, Kramer posed what turned out to be the crucial question to his
idience: “Do we want to start a new organization devoted solely to
tical action?”

The answer was a resounding yes. Discussion following Kramer's
ech ended in the resolve to meet again two days later, a meeting at
hich nearly 300 people would form the Aips Coalition to Unleash MQ_%.MM _




TAX DOLLARS FOR AIDS RESEARCH

group united in anger and committed
L set about immediately to plan its firgg

«, diverse, nonparts n

» Even the surgeon general says the president must somehow be embarrassed
1e AIDS CT1515,

ACT UP,

» direct action @ end th o Hiar i Wall Street, The i u._."ﬁo taking ._n::_ﬂ Six yea «a. into the icuﬁ pandemic in ..:on_»._,s
° jemonstration, to take place IV B+ history, there are still no public education programs for everyone—not from the
- % « pIG BUSINESS, BUSINESS AS USUAL. ) city, not from the state, not from the schools, not from the churches, not from
= PSR - (he antiviral drug AZT, the only government-sanction the media.
= Licensing :_ the ar - e by the FDA on March 19, Hﬁﬁ
“ new therapy for AT, _s .n._.#.. rpa’s bureaucratic approval process look . WWho is in charge? The chief executive of this nation has yet to
= exceptional rush H__.:c._st_._d:./. by 7.. far from willing to do this for an ofbel utter the word AIDS.
= sicious, since the agenty T = -
u H”n:ﬂ.ﬁ.‘_ took just Over two years to AppProve,.as nw.:”vuﬂnn_ L .nw...a”,%md The demonstration and arrests made national news, and several weeks
= Eiw, to ten). Burroughs Wellcome, the pharmaceutica nn.::ﬂpﬂw frant er, when Commissioner Young announced a speedup of the FDA’s drug
n ,__”. monopoly, nnotnced that it would charge each patient cwéw Bproval process, cus anchor Dan Rather credited ACT UP's pressure.
510,000 annually, making AzT the costliest drug n<r._.,. ‘
Over 250 ACT UP miovice descended on Wall Street at 7 A, :
Thursday to protest the alliance between the FDA and Burroughs Wellcom {TAX DOLLARS FOR AIDS RESEARCH
in the interest of profit rather than saving lives. An effigy of FDA coi i meral Post Office, ) York City, April 15, 1987
Goner Frank Young was hung in front of Trinity n..:z“—nﬁ*.. Traffic ”MW ed UP's second demonstration was organized for the night of April 15 on
up for several hours, and 17 people were arrested for acts offe steps of New York City's main post office at Eighth Avenue and 33cd
disobedience. il York Tom reet. Because the General Post Office stays open around the clock,
Larry Kramer had m..:_u:z,._ﬁ_ an op-ed picce in the zw_t or , L ndreds of taxpayers go there to file their returns before the midnight
previous day in it he outlined the same na_r.wu_gnc» againstRells <J dline~thus becoming a captive audience for a demonstration “_rw.:n
had presented in his speech at the community CEnter tWo ek ‘”m 10w much of their tax money would be spent to fight Abs. Captive, also
Thousands of copies were reproduced and handed out to crowds on tl : : »
way to work in the financial district. ACT UP also produced wnm.. PR SR
sheet, asserting AIDS 1S EVERYBODY'S BUSINESS NOW. The follo General Post Office, New
slained WHY WE ARE ANGRY: York City, April 15, 1967
o For 12 long months AZT was proclaimed as promising butin m:nu..—mw_ (photo: Donna Binder).
that it had to be rationed to a very few mortally ill patients. O:Dw,.“..ﬂ
Wellcome was licensed to distribute AZT, supply for 30,00 054
diately on hand!
& The National Institutes of Health continue inhumane double-bli .
controlled studics on terminal t;:n:;. but make no —.._..:_.w o nxvn_...m
| hundreds of thousands with AIDS-related complex (ARC) or HIVAE
e Every major insurance company routinely denies benefits to ﬂ_noww— g
—._ or at risk for AIDS. That leaves only taxpayer-funded Medicaid, wh
28 _ 29 pay for any form of experimental therapy.




TAX DOLLARS FOR AIDS RESEARCH

would be the clectronic media, who routinely do stories about down-to-

ithe-wire tax-return filers, ACT UP's media savvy thus showed itself from

the very beginning, as did our ability to influence coverage by visual
fmcans. The Silence=Death Project members, who had printed their

posters and wheatpasted them around Manhattan several months earlier.

inow mounted scores of them on foamcore to make placards for the

ftaxpayer demo. When TV newscasters went to the post office that night,

bey returned with a new graphic image of ACT UP in action—one that
H:OC__@ become increasingly identified with ACT UP as time went on. They
4lso returned with a press release with our demands:

slmmediate establishment of a coordinated, comprehensive, and com-

passionate national policy on AIDS.

pelmmediate release of drugs that may help save our lives;

slmmediate cstablishmentofa $60 million fund to pay for AZT and other

8 drugs as they become available,

)

| . Silence= Death,

slmmediate massnational education.

1986,

#Immediate policy to prohibit discrimination. Silence= Death Project.
) Poster, offset lithograply,

e taxpayers, too, were given something to take home-a letter addressed B el

,, s 29% 24"
0 President Reagan, which said, in part:

g (also used as placard,
Dear Mr. President: T=shirt, button, and
As a taxpayer and concerned citizen, 1 am WTIting to receive answers to sticker).

SOme very pressing questions on your administration’s handling of the AlDS

epidemic.
!
| Why have the Centers for Disease Control failed to mount a national AIDS-
/| N « d -
- prevention education campaign, even though $70 million was allocated for
=S ) that purposc this year?
g
.. Why is Burroughs Wellcome permitted to charge its asking price of §10,000

annually for AZT when the drug was developed with the help of government

Wiy is Reagan silent about AIDS!. What is really going on at the Canter for Disease Control, the Federal Drug Administration, and the Vatican! funds?

Gays and lesbians are not expendable...Use your power...Note...Boyeott... Defend yourselves..Turn anger, bear, grief into action

Why haven't you, Mr. President, read your own surgeon general’s report on
AIDS, which was prepared in October 19867 Since then, over 4,800 Americans
have died from this disease, ; /H_




SE
rrHE WHITE Lk
A

e witnessed almost 20,000 deaths from Al
tion

inistra : : .
our adnin ¢ first meeting with the surgeoy

Inall, y
, see fit to have you

hone wouldn’t pick up his words, leaned over to an aide and asked, “What
it, some kind of gay group out there?”

But the most visible gaffe was produced by the Washington police. In
front of the White House, cops wore bright-yellow rubber gloves as they

When will you .
eral to discuss the epidemic?
<

ST WE WAIT?2
HOW MUCH LONGER MUST WE WA

arrested 64 protesters, thus fueling America’s already fever-pitch hysteria
out “catching” AIDS through casual contact. The activists, many look-

g unusually respectable in conservative business clothes, raised the very
queer chant

YOUR GLOVES DON'T MATCH YOUR SHOES!
YOU'LL SEE IT ON THE NEWS!

he issue, though, was deadly serious. Just one year earlier, Reagan’s
orney general, the not-quite-provable criminal Edwin Meese, ruled that
a person with AIDs, or anyone suspected of having AIDs, could be fired so
g as the employer claimed ignorance of the medical fact, quoted in the
ling itself, that there is no known health danger from workplace contact.

I5NOH FLIHM IHL LV OWIQ SAIVY TVNOILVN

AIDS activists al

d of course the employer’s ignorance could be virtually guaranteed, |
¢ House, Washing-

e the federal government had not yet undertaken a national AIDs |
1987 |

cation campaign. Nor had it within the ensuing year. ACT UP therefore
nanded, on a flier handed out at the White House, both a national
cation campaign and legislation to prohibit discrimination in employ-
nt, housing, insurance, and health care. Also included on the flier were
of the most alarming statistics AcT UP had learned:

| _;-_n..:___:_Zgo_:::s_z_:=o=:‘m___

Washington, D.C., June 1, 1987

| The Third International Conference on AIDS was scheduled :
Washington, D.C., on June 1, 1987, and activist groups from

country descended on the capital to protest the Reagan adr
do-nothing record. The White House resident did his v»uﬂno_
demonstration’s media success when he addressed the opening e
of the conference the evening of May 31. Speaking the word
for the first time since the beginning of the epidemic six
Reagan’s only proposal was to demand widespread routine

elh one da y the Pentagon spends more than the t o ta | spent for AIDS
research and education since 1982,

By 1991, more Americans will die from AIDS ea ch y ea r than were killed

the entire Vietnam war. ,

national scandal of the Reagan administration’s inaction on AIDS
ne the subject of the Silence = Death Project’s second poster image,
vduced for the White House demonstration. It was the summer of » i

: p : sional hearings about secret diversions to the Nicaraguan contras
which he was loudly booed-not the president’s usual re & 8

L , L : nds from illegal arms sales to Iran—a series of events variously referred

doctors, scientists, public health officials, and fundraisers , A 5 i .

{ 1i I | 11 for testing Irangate or Contragate, the “~gate” of Watergate having become the
and a sure media s /. sagan'’s clcome ca or oy, - z =

| ¢ media story. Reagan’s unwelco . suffix for scandal, For their new graphic, the Silence = Death

attached the scandal suffix to AIDs and stamped a shocking-pink

| by then vice president George Bush, speaking at the con
k _ following evening; the booing was repeated. Bush, "E:._E—u_. b

\ w»Tu
)
= i
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s DEMDO AT THE

wHITE HOUSE

Warhol-like picture of Reagan’s ugly mug—mad
- gver a Wi . 4 7 :
o jon of the hot pink in the whites of the Presi
bottom stated THIS POLITICAL SCANDAL MU

AIDSGAT
¢ with the repetit

uglie
A caption at the

eyes.

: :

INVESTIGATED R o
For nearly 2 year following the White House demonstraj
or nedart) b | ol

\nd AIDSGATE graphics were the main images at

SILENCE = DEATH ific i .
ns. Supplementary posters geared to specific issues Werehe;
.wﬁ:ﬁ‘., .

improvised at poster parties prior to particular .n<n:8, but it .<.,..uw.
ilence = Death Project works that gave ACT UP its im:-o_.mpéa.&..m,
sional look=all the more 50 when we ,.,..‘,,E‘:‘% WO 1mages on §
wa:. This look was itself a kind of organizing tool. ACT UP sta
fairly small and has always been entirely open, leaderless, ¢

anarcho-demacratic. But the impressive appearance of the g

people on the sid

know what 1t 1s. | |
e others handed out leaflets announcing a rally and demonstration at

cob K. Javits Federal Building in lower Manhattan for the following
Twice as many people were arrested at Federal Plaza for civil
obedience as in ACT UP's first demonstration on Wall Street Jjust a few
ths before. A handout about THE GOVERNMENT'S REAL POLICY ON AIDS
e some of our reasons for risking arrest:

® The Social Security Administration has recently begun denying benefits to

sons with AIDS because “They may be dying, but they might not be disabled.”

® Almost every state is now considering testing or quarantine legislation. Senator
esse Helms, who sponsored the alien testing bill in Washington, has declared

L4 The logical outcome of testing is a quarantine of those infected.”

1988, mandatory testing of aliens and Veterans' Administration hospital
‘patients alone will cost over 5240 million, more than Reagan’s entire budget for drug

research and vaccine development.

‘Perhaps ACT UP's most impressive early appearance was at the massive
1 on Washingron for Lesbian and Gay Rights, Columbus Day week-
 October 1987. AIDS was on nearly everyone's mind that weekend, not

ACT UP was a singular presence in New York's 1987 anntl
march during the last weekend in June. A float trimmed with
and driven by a man in a Ronald Reagan mask represen ecause of the devastation of our communities, but also because of the

jal unveiling of the Names Project quilt at dawn before the march. The

quarantine camp. Surround it on the street were nte

guards wearing gas masks and the now infamous yellow ru as grown horrifyingly larger since then—when it occupied the mere

Scores of activists followed with sitENGE = DEATH and AIDSG

ACT UP de

NATIOMNAL AIDS DEMO AT THE WHITE HOUSE

nsiration at

Federal Plaza, New York
City, June 30, 1987 (photo:

Donna Binder)




‘This Polltleal Scandal Must Ba Investigated!
$4% of people with AIDS In NYC are Black or Mispanic. . AIDS s the No, | Klfler of women between the ages of 24 and 29 In NYC.,,
By 1991, mare peapla wil have died of AIDS than In the encir Vietnam War, . . What Iy Reagan's rew! policy on AIDS!
Genoclda of all Non-whites, Non-males, and Non-heterosexual, .,
SILENCE = DEATH

space of two football fields on the mall-but because no one had seen it
before, it stunned the half million of us at the march.

Leading the 500,000 march participants were people with AIDS, some in
wheelchairs pushed by their friends—a reminder that fighting Aips is now a
priority for gay people and that first in the fight are people living with AIDs.
ACT UP was positioned toward the back of the march, our legions imme-
diately recognizable from our SILENCE = DEATH T-shirts. SILENCE = DEATH
and AIDSGATE posters had been mounted recto-verso on foamcore and
ged together to make along serpentine of repeated graphic images, like
a Chinese new-year dragon adapted for political action. If you were wear-
ling one of our T-shirts, you could be sure to be asked countless times,
Who is that group?” On the following Monday night in New York, the
weekly ACT UP meeting swelled to double its usual number—a sure sign

hat graphics are an aid to organizing,

TEU AROUND-THE-CLOCK VIGIL
Memorial Sloan-Kettering Hospital, New York City,
Wly 21-24, 1987

O the first six months or more of its existence, AcT UP had one dominant
cus: “drugs into bodies.” No matter what the occasion or site of a
emonstration—Wall Street, the post office, the White House, Federal
a—the central issue was getting AIDS treatments out of the NIt and FDA
tircaucracies and into the bodies of those who are Hiv-infected. Inequal-
Hies in access to health care based on class, race, sex, and sexuality; AIDS-
elated discrimination in housing, jobs, and public accommodations; lack
ot explicit, culturally sensitive risk-reduction education; the dispropor-
nately high number of people of color with AIDS; the special problems of
fisoners, sex workers, drug users, and pregnant women=all these issues
e discussed in meetings and mentioned on fact sheets, but the bottom
e was treatment.

‘Treatment issues are extremely complicated and difficult to convey to
L uninformed public, But groups within ACT UP began studying the
Hation intensively at a very early stage. Within the Issues Committee
nce split into separate commiteees for various issues), there were nitially
%0 subcommittees working on treatment, one devoted to tracking treat-
nt information generally, another concentrating on the system of AIDs

AIDSgate,

1987,

Silence = Death Project.
Poster, offset lithography,
34x22"

(also used as placard and
T-shirt).

TIOIA H)O01)-3HL-ANNOYUY NALY




DON'T GO TO BED W

ed and funded by the N

: SN ishi
2 7 ion Units (ATEUS) establis e
Treatment Evaluation %?cv:ﬁ& W

1 e ss
test new AIDS therapies. In June 1986, Congre
the ATEU system of 19 medical centers across t

to be enrolled in drug trial
44 people had been enrolled, 2

als for AzT, already approved

he country, where 12

s. In the summer of 19
peaple with AIDS were

acT up learned that after onc year only 8

that of these, 92 percent were in ongoing trl
Meanwhile, our Treatment and Da

by the FDA several months before. : ' Da
, e list of drugs showing promise fop

Subcommittee had researched a whol

the treatment of AIDs that were not being tested. ACT UP decided to targ

one of the four ATEUs in New York City for a demonstration that would

both apply pressure for increased clinical trial enrollment and educate t e

public about the dysfunctional ATEU system.
Between July 21 and 24, ACT UP staged an around-the-clock vigil ag

Memorial Sloan-Kettering Hospital, a designated ATEU with $1.2 million

of funding from the NiH and a trial enrollment of only 31 patients. A fact n 4 s . ) .
ntirely on ignorance and prejudice. It ignored recent statistics showing

sheet cogently outlined the situation, provided statistics detailing under W : 4 {
g growing numbers of women infected through heterosexual intercourse; it

enrollment, and listed promising drugs not being tested. The responsc of ] ; ] ] Gk
: 2 : : o ! 4 sed women of lying about their sex lives, claiming, for example, that
the Sloan-Kettering medical staff was so positive that ACT UP issued a flieg
thanking them and providing information about how they could help,
including writing to members of congressional committees dealing with

health issues. Within the year, Manhattan congressman Theodore Wej

omen won't “admit” to engaging in anal intercourse; and it “explained”
‘high incidence of heterosexually transmitted v infection in Africa
racist presumptions about differing sexual practices (for example,

= ; g T ) Many men in Africa take their women in a brutal way, so that some
initiated a series of investigations. During one of these, Anthony Fa

head of the National Institute of Allergy and Infectious Diseases.

forced to admit under oath that the ATEU system was not working, in p:

eterosexual activity regarded as normal by them would be closer to rape
iy our standards.”). Cosmopolitan’s readership consists of women from
: ; : 18 to 34-15 million of them worldwide; in New York City, AIDs is the
owing to staff shortages that he had remained silent about for over a yeai Gading cause of death in women aged 25 to 34. In January 1988, the Centers
Disease Control reported nearly 2,000 cases of AIDs among women, 26
cent of whom had no risk factor other than unprotected heterosexual

DON'T GO TO BED WITH COSMO

1 ildi . ercourse wi i !
Hearst Magazine Building, New York City, with an infected partner.

January 19, 1988 By the time of the publication of the Cosmo article, a group of ACT UP

omen had been getting together at informal “dyke dinners” for several
0 nths to discuss the role of women, leshian women in particular, in AIDS
vism. That role often took the form in Monday night meetings of
adening the debate, keeping inequities determined by class, race, and
i the agenda. But with the Cosmo article, the women had a galvaniz-
issue specific to the lives of women, and they quickly swung into
1on to form a Women’s Committee and organize a demonstration. On a
ity cold Tuesday nearly 150 activists crowded in front of the Hearst

In its January 1988 issue, Cosmopolitan magazine published :_ﬂnmmm:_m
News about AiDs: A Doctor Tells Why You May Not Be at Risk.” T
doctor in question was Robert E. Gould, a psychiatrist whose “conc
about AIDS was how to answer his women patients’ growing fears:
infection. His comforting answer: straight women have little to wi
about, even if their sex partners are infected, and condom use is unnece
sary unless there are vaginal lacerations. Gould’s lethal advice was bas

ACT UP says no to Cosmo
at the Hearst Magazine
Building, New York City,
January 19, 1988 (photo:
Gerri Wells).

DOMN'T GO TO BED WITH COSMO



The AIDS Crisis Is
Not Over,

1988,
Little Elvis.
Crack-and-peel st

offset lithagraphy,

3Vax 11" (also 14X 5%2").

ao_a_

'p WITH COSMO

smopolitan has its offic

Street, where Co
ut condoms and fliers to

danger Cosmo was put
ts advertisers (a lis

Building on West 57th

Magazine ,
cosmo and handing ©

Shouting SAY NO TO
rowds, AcT upalerted w
cott of the magazine and i

men to the
lunchtime ¢ 2

them in and called for a boy
dresses was distributed). |
d taken away from the ACT UP women-b
d accumulated extensivg

advertisers’ ad

The story was taken up—an
the national media. Women activists, who ha
knowledge about women and AIDs, were physica
talk show, People Are Talking, when they protested that the 1ssues werg
being represented only by men. These same women found themsel
blacklisted when they attempted to get into the studio audience of the
Phil Donahue Show where Gould was appearing as
an officially sanctioned expert, Dr. Mathilde Krim, founding chairperson
of the American Foundation for AIDS Research, appeared against Cosmio
editor Helen Gurley Brown and Dr. Gould on ABC’s Nightline. But the AC
up women did not simply stand back and watch the representation of the;
concerns be stolen from them. Members of the ACT up Women’s Commit
tee who had organized the Cosmo demo quickly produced the highly
praised documentary Doctors, Liars, and Women: AIDS Activists Say No o
Cosmo. Aired on the Gay Men’s Health Crisis weekly cable program Livir
with Aips and widely circulated at video festivals, universities, museun
and community centers, the video not only presents a counterargument
Cosmo’s lies (Gould was naive enough to allow the videotaping o
meeting with ACT UP women), but also provides information on how ¢

lly ejected from a lo

a guest. And only

organize a demonstration and on the role of women in AIDS activi
including the role of self-representation. _

In an open letter to Cosmo, Dr. Krim wrote, “The ‘You' to who
Gould addresses his article are obviously not—in his mind-any of
young minority-group women who give birth to Hiv-antibody-pi
babies at the rate, now, of 1 out of every 61 births occun
New York City.” That alarming statistic had recently been widely |
licized, and, concurrently with the action organized by the ACT €
men’s Committee, Gran Fury produced their first poster, AIDS: 1 _2..
poster publicized not only the growing incidence of pediatric AIDS ¢a

butalso the obvi
Iso the obvious—but apparently not to everyone—concurrent inc

f AIDS in those babies’ mothers. f

The Cos ita as j
osmo article was just one of many media stories that sou




i every sixiv-one babies
One in every sixiy-onc bal ,
in New York City is born w h AIDS
or born HIV antibody pos

telling us

So why is the media telling us 5
arent at risK:

that heterosex

ack.

Because these babies ¢
These habies are Hispanic.

Ignoring color ignores the facts of AIDS.
STOP RACISM: FIGHT AIDS.

[no de cada sesenta v uno de los bebés nacidos
en la ciudad de New York nacen con SIDA,
o con ¢l antieuerpo HIV positivo,

cPero, por qué es que los medios de comunicacion
nos dicen que los heterosexuales no corren riesgos?

Serd porque estos bebes son 1egros,
O porque estos behes son hispanos,

EI SIDA no discrimina entre razas o nacionalidades,
iPARE EL RACISMO iLUCHE CONTRA EL SIDA!

AT 0P

TRACKING THE PRESIDENTIAL COMMISSION

ure straight people that ADS wasn't their problem, a homophobic

feassurance that also entirely denied the existence of those heterosexuals

were getting AIDS, primarily people of color. As Krim mmplied, the

acism of Gould’s Cosmo article was discernible not only in his portrayal of

fricans, butalso in his failure to portray what was happening to African—

Hispanic—Americans and to include them among his presumed read-

ip. Gran Fury’s poster text, in English and Spanish, therefore linked

ght against AIDS to the fight against racism.

he racist, homophobic tactic of reassuring a presumed white hetero-

al audicnce that AIDS was not and would never become its problem

s more consistently to the New York Times than any other major

10f the U.s. media. In the weeks following the demonstration against

opolitan, the Times published a series of four front-page feature articles

DS that, typically, sought to diminish the scope of the crisis. The acT AIDS: 1 in 61,
ollective Little Elvis responded with a simple graphic rejoinder: a 1988,
ack-and-peel sticker Insisting THE AIDS CRISIS IS NOT OVER. Because of
€ persistence of media presumptions and distortions, the sticker has Poster, offset lithagraphy,

nately lost none of its relevance as the epidemic has been allowed to 22X 17"
aue unabated.

Gran Fury.

TRACKING THE PRESIDENTIAL COMMISSION

opolitan Life Insurance Building, New York City,
ary 15, 1988

‘Ronald Reagan’s Presidential Commission on the Hiv Epidemic
mie to New York to conduct hearings in February 1988, AcT up showed
0 et commission members know angry activists were watching their

move. This was the third time AcT Up had targeted the commission.
t demonstration had been hastily organized two days after the
hcement, on July 24, 1987, of those named to the com mission, among .
‘was Cardinal John O’Connor, Because we already knew how )
¢ was—with his virulent homophobia and his adamant opposi-
x education—we chose St. Patrick’s Cathedral as the site for a
that called for O'Connor’s resignation. It soon became clear thar
sured for several years by Congress and the National Acad-
ces to establish an advisory group to help form policy on the
lic—had sought the least informed, most biased commission he




Je one of the {4-member commission yae
ngic 0 ‘

- otad mm g < e,

could find. N bout AIDS- But for the mainstream media, tha . . .
pave expertise 3 ho | ke them, and to many in ¢ for their mass resignation. The favored chant of the day found a way

‘ 1t ceerined €O : 3 A ; : Y ) .
scandal. What seent . entofthe single member who had ane rhyme one commissioner’s name with her weird solution for ADs:
e .« the appoint! :

n, was the : ; and head

bt I: Dr Frank Lilly, 2 virologist of ge i
sion at all: D ¢ former board member of the Gay M,

dical Cente

Einstein Me _hence the “controversy.” Othe

- iy enly gay
= Crisls, autd. = OF Juded
- gk 1 udea:
a the commission mc
= v Crenshaw, 2 sexologist who claimed there was no such
= o There 2 ) =
. belicved there was danger of contracting HIV from casy
s sex, b L
; ; Rouche ballot init in C
- Ecwo:& the notorious Ly ndon La 1atve in
= - i 1IV-positive. hav
- quiring quarantine for those nnmz:m HIV-p : .Onnsurp. .
M includes dismissal from the University of California at San Dy
e ot crapracanit er credentials. d
= School for misrepresenting her cre .
- ident of the A C ot cany
= + Richard M. De Vos, president of the Amway Corporation, coe
- Republican Lcadership Council and past finance chairman
National Committee, and board member of the Robert Sch
televangelist corporation). With no professed knowledge of.
E ) § e o K b CORY SERVAAS MAKES US NERVOUS
chosen, according to an administration spokesperson, beca
) : HER MOBILE TESTING SERVICE
make sure we had folks on the commission with a sense
American. three months, the commission was in total disarray. The staff
o Cory Servaas, editor and publisher of the Saturday Evening, or was fired, and the chairman and vice chairman resigned. The
made the claim that, working with the NIH, she had discovere: anized commission’s new chairman, retired admiral James D.
] 5 e - . .
The NiH had never heard of her. She also ran a mobile AIDS tes - L former chief of naval operations, was again a man with no special
! . g 18 edge of AIDS, but he surprised everyone—especiall 1 -
was quoted as saying, “It is patriotic to have the AIDS test ai i 8 by . P b i P Dm._ y Rona m—ﬂoumuu
) his willingness to listen to the people with genuine expertise: people
o Penny Pullen, associate of right-wing antifeminist 1deologue Phyllis S st g in affected communities, people with AIDS, activists. ACT UP
and Republican leader of the Illinois State House of Representa the commission around the country, testifying at its hearings
sponsored bills requiring HIV testing for marriage license ap ossible and meeting with individual members as they grew more
datory contact tracing of the sex partners of HIV-infected ind _.w"rnﬁ_o. When the commission’s final report was 1ssued on June 27,
vw_ ts recommendations were so reasonable that President Reagan—and
o Dr. Woodrow A. Myers, Jr., Indiana State health commission President Bush—decided to ignore them.
mandatory testing, contact tracing, and quarantine. s when Act up member Donald Moffett’s HE KILLS ME poster
This * d on the picket lines at the February 1988 commission hearings, it
This “batch of gecks and unknowns,” as they were ch : L8 ! : T
; L h J i
Village Voice R L e phetic. Targeting the smirking Reagan for his seven-year neglect
aillas 4¢ Voice, met at the National Press Building in Washi :

the first 3 ] he AIDS crisis, Moffett’s poster signaled to the commission and the
It time on September 9, 1987, and ACT UP went to

TRACKING THE PRESIDENTIAL COMMISSION

ACT UP members say “Cut

the red tape” to the Presiden-
tial Commission on the HIV'
Epidemic at the Metropolitan
Life Insurance Building,
New York City, February
15, 1988 (photo: Donna
Binder).




public that the president kills us in more ways than one: the laughable fool
was also a murderer of people with ADs.

Bush began his term as president by following in Reagan’s foorsteps,
delaying the establishment of his Aibs commission by seven months be-
yond the deadline mandated by Congress. But the commission itself, this
time with most members directly appointed by Congress, finally includes
people who are knowledgeable about AIDs.

WALL STREET 11
Wall Street, New York City, March 24, 1988

A year after ACT UP’s first demonstration, we went back to Wall Street.
Although we had grown enormously, learned much, and managed occa-
sionally to make our demands known to a wide public, and although our
new affinity group tactics snarled traffic in the financial district for hours
and the number arrested for civil disobedience jumped from 17 to 111, the
anniversary demonstration was hardly a time for celebration. New York
City police were especially brutal, but we could live with that. What we
couldn’t live with was the persistent failure of the government to confront
the crisis. Our fact sheet detailed the reasons for our frustration under the
heading AFTER EIGHT YEARS OF WAITING, WE ARE STILL WAITING FOR:

MEDICINE )
eOne year ago, theonly drug approved by the FDA for treatment
against AIDS was AZT. There were eight other promising drugs, but none were
available to people with AIDS.

eOne year later, Enon_w,mwsm.»wug&%

o —ubow_n with AIDS.

FUNDING

He Kills Me,
1987,
Donald Moffetr.

Poster; offset lithography,

23N X 3ITH"
(also used as placard).
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AIDS Now,
1968
Ken Woodard

Placard, silk screen
amidl stencil,

% 24"
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EDUCATION
, budgeted for AIDS educaty

illion had beer

«One year ago. §133
_:_z_:.,.:E a E\::ﬁ_.crn:m?.n :.._:o:..: cL_._nm_.:O: _E.Om_\.,:ﬂ.
h

296 million has been budgeted, and the god
ern-

eOne year later,
al education campaign.

| promising a nation

ment 15 §

CIVIL RIGHTS
discrimination agamst people with AIDS and

eOne year ago,

suspected of having 1t was widespread.

sOne year later, cven though civil rights protection for people y
AiDs has been firmly asserted by the Supreme Court, these rights are ¢ :
he Department of Justice, and the Civil

systematic attack by legislators, t

Commission.

LEADERS

eOne year ago, after 19,000 deaths, the president of the C_..wE&,w. :
Staty

cknowledged even the existence of this disease

had not public

later, despite the fact that 80 percent of all Ameri

eOne year

AIDS as th

_;_:::,:_
strects, ¢

And the simple oW i
nd the simple aips Now placard, generic enough to be :mnﬂﬂu\_‘

monstrations to come, appeared along with SILENCE = DEATH ai




